Anmerkungen:

1. Die John Lautner Foundation hat tbrigens auf ihrer Homepage
(http://www.johnlautner.org/wp/?p=162) einen Bericht Uber diesen Artikel aus
"ldeales HEIM" gebracht!

2. "Unendliche Weiten" auf S. 43 ist eine fir (fast) jedermann verstandliche
Reminiszenz an die "Star Trek"-Filme. Ich habe hier die eingefuhrte englische
Formulierung verwendet (vgl. http://services.tos.net/text/misc/tos-lang.txt).
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Genie John Lautner:  Genius John Lautner: Complex geometries and skillful
Komplexe Geometrien handling of different materials.

und gekonnter

Umgang mit verschie-

denen Materialien.
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S at-MOderne Postmodernism
Das KaStellvon John Lautner's "Castellum"

In the hills above Los Angeles you will find a

JOhn Lautner variety of architectural gems. But only few of them

In den Hiigeln iiber Los Angeles finden show a sparkle similar to that of the "Schwimmer

sichviele Juwelen der Archrtektur. Residence" constructed in 1982. A tour and
Agﬂ::tlg %i'ﬂﬁf“?‘n?gf&gﬁeﬂf;gﬂz interview with an expert.
in Rundgang mit Expertengesprach. Written by: Susanne Ott  Photographs: Patricia Parinejad
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Feuer und Stein: Neben Fire and stone: Only a few selected pieces of furniture are

dem imposanten needed beside the impressive fireplace.
Kamin braucht es nur

wenige ausgesuchte

Maobelsticke.
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Harriet Selling: "When | bought the house
twelve years ago, nobody was interested in
this kind of architecture.”




Unendliche Weiten: Space... the final frontier: "Spacy" — that's what the owner
«Spacig» nennt die calls her view of L.A.
Besitzerin die Aussicht
auf L.A.
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Frank Escher:,John Lautner ist Frank Escher: "John Lautner is the missing link
TR e L e ey e @ between Frank Lloyd Wright and Frank O.
Lloyd Wright und Frank 0.Gehry. Gehry."

Installation: Die Stithle Installation: The chairs by Franz West reflect the
von Franz West neh- sophisticated skeletal structure of the roof.

men die filigrane und

skelettartige Struk-

tur des Daches auf.
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Sorghiltige Renova- Carefully restored: Almost half of the shelves had to be
tion: Etwa die Halfte  repuilt.

der Regale musste

neu gemacht werden.

Tierfreundin: Auch der  Animal lover: Even the dog is allowed to lounge on the white
Hund darf auf dem sofa (sofa: Antonio Citterio for B&B Italia).

weissen Sofa lummeln

(Sofa: Antonio Citterio

fiir B& DB Italia).

Oase der Ruhe: In den  Haven of tranquility: The spacious rooms also have cozy
grossziigigen Raum-  corners.

lichkeiten gibt es auch

kuschelige Ecken.

Stilmix: Einzel- Mix of styles: One-of-a-kind pieces from all over the world
stiicke aus aller Welt  found their home in John Lautner's house.

haben im Haus

von John Lautner ihre

Bleibe gefunden.
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Traumhaft: Die Raume A perfect dream: The rooms have amazing dimensions.
haben eine unglaubliche (Chairs: Eero Saarinen, Knoll International)

Dimension.

(Stithle: Eero Saarinen.

Knoll International)
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Harriet Selling: "Everything's very big here, but you
don't really feel it."

Keine Bertthrungsiangesie

In_ harmony with nature: The lush variety of vegetation

mit der Natur: Die _ _
provides shadow in summer.

uppige und vielfaltige
Vegetation stiftet
im Sommer Schatten.
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Frank Escher: "John Lautner worked
sculpturally like a potter, from the interior to
the outside."

Bader mit Holzsind Wood in bathrooms is in again: Also the bathroom with its
wieder in: Auch das  beautiful view was newly built.

Badezimmer mit

herrlicher Aussicht

wirde neu gemacht.
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Asiatisch inspiriert: Asiatic inspiration: The elevated bed, completely enclosed by
Die erhohte Bettstatt, wood, is a new creation.

vollkommen von

Holz umgeben, ist

eine Neukreation.




Totalsanierung durch  Complete refurbishment by a Lautner specialist: Twelve
einen Lautner-Spezia- years ago, the house was quite run-down.

listen: Das Haus war

vor 12 Jahren ziemlich

heruntergekommen.

Subtil erneuert: Die Subtle renovation: The built-in pieces of furniture are partially

Einbaumdobel sind new and reflect the architect's style.
teilweise neu und dem

Stil des Architekten
nachempfunden.

Klassiker aus 1929. A classic from 1929: The Barcelona chair by Mies van der
Der Barcelona-Sessel  Rohe blends perfectly into the atmosphere.

von Mies van der

Rohe passt perfekt ins

Ambiente.
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Parallel: Geschwungene Parallels: Curved shapes at roof and furniture. (Luminaire
Linien beim Dach by Isamu Noguchi)

und den Mobelstiicken.

{Leuchte von

Isamu Noguchi)

KUI’ZbiD Short biography

Erank Evcher o an dar ETH Frank Escher studied at the Swiss University of Science
n er hat an dar n H H H H
T and Technology ETH in Zurlch.'Today hg lives in Los .
in Los Angelos, wo er gameinsam Ang_eles where he runs an _archltectu_ral firm together Wlth
mit Ravi GunaWardena (stammt ~ Ravi Gune Wardena (who is from Sri Lanka). Escher is a
E%_‘ﬁsértﬂ”:ﬂ?ﬁ'”ﬁmhhmmlrf former President of the L.A. Forum for Architecture and
oae dgnfagzcl_irf;ir:;”; ' Urban Design. Being an expert on Lautner, Frank Escher is
Architecturs and Urban Design. @ CoO-director of the John Lautner Foundation and has

Als Lautrer-Exparts ist Frank given lectures on the legendary architect in numerous

Escher Kodirektor der John countries.

!_autnar fcu nda.t.lnn und hat WWW. EC arch.net
inzahlreichen LEndarn Vor-
lesungen iiber den legendéran
Architekton gahaltan.

Wiww .egarch.nat



i@inLos An-
goles Gblich,
sind wirwig-
dereinmalvon
Freunden ir-
gendwo an eine Privatparty ain-
geladen. «Dax, sagen diese und
driicken uns ainen Lagaplan
in dia Hand. «See va tharals
So fahrenwir am spaten Mach-
mittag hinunterin dan Benedict
Caryon,von ganz oban indan Hi-
gelnwon Baverly Hills, biegen in
gine der Seitenstrassen und kur-
wan dann durch ainavarwimende
Arzahlengar Stummelstrass-
chien, die im Nichts endan. End-
lich stimmen Strassanname
und Hausnummar mit denjeni-
gen auf dem Zettel Gbearain.
Was fir ein unerwartetsr An-
blick! Das Haws — bassar:dia
Reszidanz — der uns noch unbe-
kannten Gastgaberin antpuppt
sich als badewtande architek-
tonizche Perle der Wastkisten-
metropola — ein Spatwerk des
sinflussreichen Modernistan und
Frank Lloyd Wright-Schalars John
Lautner, Baujahr 1982, Es pa-
hartderin Hamburg aufgewach-
senen Designerin Harriet Selling.

Wie ein horizontales, rustika-

les Kastell aus Bruchsteinen und
Glas schmiegt s sichum ei-

nen steilen Higel. Wir gahen iber
den mit gabrochanan Schiafar-
plattan gapflastartan, schwung-
voll gebogenen Weg, flankiert
vion ainar hallgravan Mauer, Sa-
guara- und Goldkugel-Kaktoan,
hinaufzum Eingang.Ganz hin-
tan ragen imposanta Biume
ampor. Die spiralformig angs-
legta zweistickige Hausstruk-
tur mit einem Dach, das an
ginenverkirzten Schildkriten-
panzer arinnart, wird dominiert
wion sechs zylindrischen Sau-

len, in denenWCs und Schranka
aingabaut sind, wigwir spatar
von der Hausherrin erfahran.

Als Ersteszieht s uns auf die
ausladends Terrassa. Wir schlan-
geln ung vorbei an den Gasten

im grosszagigen Wohnraum mit
Schiefarplatienboden und —win-
dan, gewtlbter Holz balkendacke,
Holzraurmtrannarm, worbei am rie-
sigen Steinkamin, Der Blick hi-
nuniter auf die funkelnden Lich-
torin der Abenddammerung der
unandlichweitan Megalopolis
ist einfach urwarfand. lm unbe-

ren Stockwerk glitzert dazu auf
einem freien Vorbau der Pool.
Unsara Meugier ist geweckt: Wir
folgen den gawtilbten GAngen

in dig weiteran R4ume und ent-
decken aine organische Sinfo-
nie zwischean Matur und Technik
Spatar treffanwir danArchik-
tektan und John Lautner Expar-
ten, Frank Escher, zum Gesprach.

Frank Ezchar, Sie haben in den
1880arn an der ETH Zirich
Architektur studiert. Wie sind
Sia in der Zait der Postmodermns
auf den amearikanischen Moder-
nistanJohn Lautner gestossen’?
1984, kurz nach dem Studienab-
schluss reists ich nach Los An-
galas, wail ich far Verwandte, die
in Kalifornien lebtan, gin Haus
baven sollte. Diesas Projekt kam
nie Zustanda, dafur lernte ich
John Lautnar und seina Archi-
toktur kennen — 20 etwas hatte
ich noch nie zuvor gesashen. Und
das hatte Konsequenzean: lch ent-
dackteein Genie, bagann 1991
mit dam Buchprojekt «lohn Laut-
nar, Architacts, das drei Jahre
spétar erschien, und entschloss
mich, in Los Angeles zu bleiben.

As is customary in Los Angeles, friends invite us to join another private party somewhere. "Here you
are", they say, handing us a map of the area. "See ya there!" And so we are driving down from upper
Beverly Hills into Benedict Canyon in the late afternoon, turn onto one of the side roads and continue
cruising through an irritating multitude of narrow culs-de-sac that end in the middle of nowhere. Finally
we arrive at the address indicated on the slip of paper. What an unexpected sight! The house —in
proper terms: the residence — of our still unknown host turns out to be a great architectural pearl of the
West coast megacity, a late work of the influential modernist and disciple of Frank Lloyd Wright, John
Lautner, constructed in 1982. It is owned by designer Harriet Selling who grew up in Hamburg.

Like a horizontal rustic-style castle it is nestling up against a steep hill. We walk up the curvy path to
the entrance, a path paved with broken slates and flanked by a light-gray wall and by Saguara and
Golden Ball cactuses. Far behind, impressive trees are towering above the scenery. The spiral two-
storied house structure with a roof resembling a shortened tortoise shell is dominated by six cylindrical
columns which have built-in toilets and closets, as we are told later by the owner. First of all we head
for the ample terrace, pushing our way through the crowd of guests in the spacious living room with its
slate floor and walls, vaulted wooden beamed ceiling, and wooden partitions, passing by the huge
stone fireplace. The view down at the twinkling lights of the infinite megalopolis in the twilight is simply
breathtaking. On the lower floor, the pool is sparkling on a self-supporting porch. Our curiosity is
roused: we follow the vaulted corridors into the remaining rooms and discover an organic symphony of
nature and technology. Later on, we meet architect Frank Escher, an expert on John Lautner, for an

interview.

Mr. Escher, in the 1980ies you studied architecture
across the American modernist John Lautner in the e

at the ETH in Zurich. How did you come
ra of postmodernism?

In 1988, just after | had finished my studies at ETH, | traveled to Los Angeles because | was supposed
to build a house for relatives living in California. This project never materialized; instead | met John
Lautner and became acquainted with his architecture. | had never seen anything like this before, and
this had consequences: | discovered a genius, started the book project "John Lautner, Architect" in
1991, which was published 3 years later, and decided to stay in Los Angeles.



Was macht das Genle
Lautners aus?
Lautner hat ein ganz neuss
Formengefuhl und eine formale
Fraiheit gaschaffen. Und auch
zain Umgang mit Matorialion -
Holz, Glas, Stahl und Beton — und
Technologian war innovathv.
Er hat nicht, wis andere Arch-
itakten, wom Reissbrett aus
gearbeitet. Er dachte wie ain Top-
fer, arbeitete skulptural. John
Lautner antwickalts Rdume von
innen nach aussen - daraus
argab sich die Aussare Form
des Gebaudes. Seine Raumge-
bilde haben fast atwas Barockes.
Und Lautner hat die traditicnells
Abgrenzungzwischan Innan-
und Aussenraum willig dbar
Bord geworfan. Laga und Terrain
waran Teil saimer Architek-
tur, dadurch entstandan disse
unglaublich kompleen Geo-
metrien. Oft 5858 arwochen-
lang auf dem noch unbebautan
Stick Land, baobachtata und fing
an, das Gebauds im Geistazu
antwerfan. Erstwanner alles
ganz klarim Kopf hatte, brachte
or dan fartigan Entwurf
aufs Papiar.+

Stimmungsvoll: Der
Zugang mit Garagen-
einfahrt wirkt ver-
schlossen, aber harmo-
nisch und fast sakral.

What is so brilliant about Lautner?

Lautner created a completely new attitude towards shapes
and formal freedom. Also his handling of materials, like
wood, glass, steel and concrete, and of technologies was
innovative. Unlike other architects, he did not start work at
the drawing board. He thought like a potter does, worked
sculpturally. John Lautner designed his spaces from their
interior to the outside, and this led to the outer shape of the
building. His spatial creations almost have a baroque
quality. And Lautner jettisoned the traditional separation of
inner and outer space completely. Location and terrain
were integrated into his architecture, and this led to these
amazingly complex geometries. At times he would sit on a
still undeveloped piece of land, make his observations and
start to design the building in his mind. Only when he got
everything straight in his head he put the concept down on
paper. 2>
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Impressing: The access to the premises together with the
driveway to the garage shows a closed, yet harmonic and
almost sacral appearance.



4 Emzihlen Sie uns etwas

iiber Lautners Herkunft.

Das iat =ine sahr intereasants Ge-
achichte. Seine Mutter war Kiinst-
lerin, s=inVater ein aua Deutsch-
land stammendear Profesaor fir
deutache Literatur und Philoso-
phie an der Univeraitétvon Mar-
quette in Michigan. Ssine Eltern
getztan bewusst suf eine Erzie-
hung im Sinne des Deutschen Ide-
alismus: Sie glaubtan, ein Laban
im Einklang mit der Matur erzeugs
beagare Manschan, und damit
gime besears Gesallacheft. Des ar-
kl&rt Leutners romantiache Bezis-
hungzur Matur. Ala Zwilfjahrigar
baute er mit der ganzen Fami-

lie urd ain paar Studentan seines
‘Waters daa Sommerhaus«hid-
grarde am Lake Superior, des
saine Muttar entwarf. Dadurch
lernte er mit den Handen zu ar-
bsitan und wis man baut. Entwer-
fan und Bauen etandan k=i John
Lautner immer in angam Zusam-
manhang — dies im Gegensatz

zu vielan anderan Architaktan.

Dennoch studierte erzunichst
Anglistik. Erst s piter heusrte

ar bai der Architeldurlagendes
Frank Lioyd Wright an ...

1933 wurde ar ein Schilar
Wrights, derim Jahr zuvor Ta-
lisgin grilndeta, aine Art Werk-
stétte fir neus, unabhangige ame-
rikanischeAnchitaktur Wright

hat echinell de= aussergewdhnli-
che Potanzial Leutners emtdeckt,
nannta ihm «my boye und dber-
gebihm ashr schnell Projakts.
Uriter Wright hat ar sich inten-

& mit Baustrukturen auseinan-
derpgesstzt. Ea gab zwischendurch
such harte Auseinandersetzun-
gan — die beidan waren sshr
aigensinnige Charaktere, Spéter
nannts Wright sainen Zigling so-
ger den zweitbestan Architekten
der Welt — nach ihm natiirlich!

1840 griindets Lautner in

Los Angeles ein eigenss

Bilino. Weshalb gerade in dar
Westhisben metropola?

Fir Lautnerwar eswichtig, sich
au= dem Schatben Wrighta zu lé-
gen. Los Angelas war damals ein
Magret fiir sine gabildete Mittal-
schicht, die sich filr zeitgenbesi-
eche Kunat und Kultur intares-

giarte, sine ashr junge Stadt, dis
arat am Entatehen war. Ganz an-
ders als die Osthilstenstidbe, die
nach suropiischemyeorbild gabaut
wearen. L.A galt ale «Land of the
Futurem, einen Ort, wo radikales
Experimentieran mdglichwar. Hiar
konnte man villig Meusa schaffen.
Wahrend dee Zweiten Walthriege
zogen deehalbk Scharen von In-
tallektusllen aus Europa nach

Le= Angalea, darunter Bert Brecht
und Thaomss Mann. In disssm Lim-
feld aah Lautner Potenzial fir sich.
Obechon ar stets ein zwisapdltiges
‘Warhilimie zur Stadt hatta, sineArt
Hasslieke. An der Ostkistewdra
ardamale nicht varatanden
worden urd wire geacheitart.

Wie ordnen Sie Lautner in der
Architekturgeschichte ein?
Er ist des fehlande Stiick zwi-
gchen Frank Lloyd Wright und
Frank Gehry. Gehry sagte mir
ginmal, er habe John Lauter
wihrand ssines Studiumswis
ginen Gott verehrt. Und bis
hewte hat es niemand geachafft,
&0 gekonnt Matur und Bau

in Einklang zu brimgen. B

-> Please tell us something about Lautner's backgroun d.

This is a very interesting story. His mother was an artist, his father, who was from Germany, a
professor for German literature and philosophy at Marquette University in Michigan. His parents
deliberately focused on an education in the spirit of German Idealism: they believed that living in
accord with nature produced better human beings and, hence, a better society. This explains Lautner's
romantic attitude towards nature. At the age of twelve he built the summer residence "Midgaard"
(designed by his mother) at Lake Superior, together with his complete family and some of his father's
students. This experience taught him to work with his hands and how to build something. Design and
construction were always closely connected for Lautner, in contrast to many other architects.

Nonetheless he studied English at first. And some t
with architecture legend Frank Lloyd Wright...

In 1933, he became a student of Wright who had founded Taliesin, a kind of workshop for a new,
independent American architecture, one year before. Wright soon discovered Lautner's extraordinary
potential, called him "my boy" and entrusted him with projects very quickly. Under Wright he gave
careful consideration to building structures. The two of them also had altercations from time to time —
both had a very stubborn character. Later on Wright even called his alumnus the second best architect
of the world — after himself, of course!

In 1940, Lautner started a business of his own in L

West coast metropolis?

ime elapsed until he picked up his studies

0s Angeles. Why exactly did he choose the

For Lautner it was important to step out from under Wright's shadow. At that time, Los Angeles was a
magnet for an intellectual middle class interested in contemporary art and culture, a very young and
nascent city, much unlike the cities on the East coast that had been built in the style of European

cities. L.A. was regarded as the "land of the future", a place suited for radical experiments, for creating
something really new. Therefore it attracted intellectuals in droves during World War I, like Bert Brecht
and Thomas Mann. It was in this environment that Lautner saw potential for himself, even though he
always had ambivalent feelings towards this city, a sort of love-hate relationship. But on the East coast
nobody would have understood him, and he would have failed.

Where would you rank Lautner in the history of arch itecture?

He is the missing link between Frank Lloyd Wright and Frank Gehry. Gehry once told me that he had
virtually deified Lautner when he was a student. And until today nobody has succeeded in achieving a
similarly skillful accord between nature and building like Lautner.



Der Architekt

John Lautner (1911-1984) ga-
hért zu den bedeutendstan und
einflussreichsten Architekten
des 20.Jahrhunderts. Seine
Bautenwaren das Resultat sainer
Studienzur Bezishungzwischan
Manschund Raum und Raum
und Matur — heuta haben sie
Kultstatus. fu den bekanntestan
gahbren das pilzférmige Chemo-
sphere House, die triangelférmige
Sheats/Goldstein Residanca,
beida in Los Angalas, die Beton-
skulptur Elrod Residenca im
kalifornischen Palm Springs und
Marbrisa inAcapulco, Mexiko.

Schau & Buch

Das Lighthouse Cantre

for Architecture, Dasign in dar
schottischen Metropole Glasgow
zeigtzwischean 18, Mérz und

28, Juli 2009 die Ausstellung
«Between Earth and Heaven:
The Architectura of John Lautnars,
die Frank Escherzusammean

mit dern Historiker Micholas
Olsberg kuratiert hat. Das gleich-
namige Buch won Nicholas
Olsberg, Jean-Louis Cohanund
Frank Escheristim Verlag
Rizzoli erschianen.

The Architect

John Lautner (1911 - 1994) ranks among the most
important and influential architects of the 20™ century. His
buildings were the result of his studies of the relationship
between man and space, between space and nature —
today they have cult status. Among the most famous ones
are the mushroom-shaped Chemosphere House and the
triangle-shaped Sheats/Goldstein Residence, both of them
in Los Angeles, the concrete sculpture Elrod Residence in
Palm Springs, California and Marbrisa in Acapulco,
Mexico.

Show & Book

From 19 March to 26 July 2009, the Lighthouse Centre for
Architecture and Design in the Scottish metropolis Glasgow
shows the exhibition "Between Earth and Heaven: The
Architecture of John Lautner”, curated by Frank Escher
together with the historian Nicholas Olsberg. The book with
the same title by Nicholas Olsberg, Jean-Louis Cohen and
Frank Escher was published by Rizzoli.



